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Roderick Whitfield and Wen Fong, In Pursuit of
Antiquity: Chinese Paintings of Ming and C h ‘ing

T B0 I, BASRTISAER IR RATT, R Dyt s coons e s
BHEA NG, TR AT R MRAEEA", A, g o
PHESKE I FI S KU ST RSB0, MR A, SR TR A L

R R

R E R, (8T A R 42 T,
MR TR P, I SCH 2R T A LA B S 2B &
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W, 1960 HEHY "L i R RLRAEAT I AR, 5 AR B (R B
Whitield) 767 Y3 8 e 53 55/ (Barl Morse WERGHY T2 (LS )
EFA QA R, AL U B R0 R
TR b4 5L DATE AR, R A B S B 1
I, BRI P, 77 P R P TR T 2
i P R L B RS, 0 A7 1L ) S
o, AT RITER B RS, KATET
i A T 2 KB %, 5T RS )4 ()
U8 A SRS AT €A Ay — R T, TN B S st
B0, DU & 20004 S 0 R BT R AR5, 75 A P B TE T A2 DA
I AR 2 1 S, AT, TR A R A A 5K, AR 2
TSR, TTRTTIREBITUA A, R ) AU/ (Morse) O BT Ht 18 202
ERIERA, A SRR B E R b WL T IHATE, 50 TR TS, %
FAE 2.2, HESN T 62 E M5 TS K A (19674F)

IR T LY, T PSSO, AR
7 ST SR ARRIRE L, T 2 B LA — A B S AL
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o /KA TREEENR, 5%, 94 FL958FHO S Breb T, P T 1SFRER, bR
FT AT, 5 HAE RIS R, BT SRR (R, Bdwards) FF 3 FH0

«1>  Osvald Sirén, Chinese Painting: Leading Masters and Principles (London: Lund Humphries, 1956-58), Vol.5, pp. 173-211, X F.22 2 i1,
Mp.177,

«2>  Roderick Whitfield and Wen Fong, In Pursuit of Antiquity: Chinese Paintings of the Ming and Ch'ing Dynasties from the Collection of Mr. and
Mrs. Earl Morse, Princeton, N.J.: The Art Museum, Princeton University, 1969, pp. 177-190.
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& MAR A GTHE S F196 74, [F)4F = JR s thAE A2 W A 0 (Asia House Gallery) 2847 H [ 22 @) H
aEr S s”— R, WRELERW, A%FFEAD NI X EZ T, ERAEEHRE R AIE %
W, X SRR R T R AR SR S — T, 419694F Ha Tl R A SR, AR AR
AT — RN AR R GEGHEAR T &, RPTRE SO S 2 E R, & E A &
P8 T ke, LA T A A0 IR IE SR (orthodox school ) Z fir LAZA,  ERIAAAS X £E 442 X
WHE R O S-E S 2 A A TTHC A, AT A B RIR TGl 7R,

b X — B IR AE H4E 2 5 B M (T B2 (Norton Lectures) 45 75 B -5 oIk M Bith—— FJFAR 5 4
% EF‘ﬂ’ET;a%EI’J’%%Fﬁ?Q FFEET, AR, EENEEEMBEIDRCSRAE B SN, =

BENNGHREZ KR, EFARN FUEAERIR I, BAES I A mE 2, HAEF G
NNENE e, SHENOEZ R, SRR BmE,

J7 DT PY SRR A E RO, EAERIETE U AR A s O e S, AR AR
SIS A I 2 AR AT R SR AR it XUk S Ot i 075 55 SRR ) 2 He ) T
BB R BRIy, T E AT R S B Rbhia b, 1A A S AR S
B AE HRE IR S A AR b SO S ORI RS &, W AE D i (Max Loehr)

<1>  James Cahill, “The Orthodox Movement in Early Ch'ing Painting,” in Christian F. Murck ed., Artists and Traditions: Use of the Past in Chinese

Culture, Princeton, N.J.: The Art Museum, Princeton University, 1976, pp. 169-183.

<2>  James Cahill, The Compelling Image: Nature and Style in Seventeenth-Century Chinese Painting, Cambridge, Mass.: Harvard University Press,
1982, Ch.6.
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L2 A 8 20 A (art historical art) iiads - EEIZAE 2 46, $REE T HRIBUoMT X iERE,
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VUE" BT TEE S A — e 2 4, AU ERMEZ S, HRE A IEH, 25
WS SR RARA S S T2 ke, 7 T LA Z R B AE T 5RAS MR, AU T E2
(LD, FHEM RIS, BRI AR R 07 I X AR A 0w, 1 B AR LA
ity PO ORI XU ORI e, 20N, ERSOEAR LA HE L, BUREHAS S
Wisshz 28, FEAhGe B I 28 [A) A AL B O AL U I RP A, X520 T2 R GBI ZAR H R
ARG, ARRAIAFIE, 7 EE20084F- 55K RN, A5 3CE EF R QLK E—— T 22 ZAR) RS
I BTUGR AIX R IE S0, BRIEIAR VU S v, UK A RIS, (8 R TR, Xtk
TR I A YRR,

CLIZKIEHE) — Pt R MMl R CORER B ) () S YR E B8 —F 2 b, JF&m
WA EZRNAEZBE L THE, JCHRR LR i S =il 2 E B IOR, AT ek
JE AR R, BN CORAT L€ ) BN 22 T 5 2 <7 Lo e - (BRI 32D 5, FrfEZ i

<1>  Max Loehr, “Art Historical Art: One Aspect of Ch’ing Painting,” Oriental Art, vol.16 (1970), pp. 35-37.

<2>  Wen C. Fong, Chin-Sung Chang and Maxwell K. Hearn, Landscapes Clear and Radiant: The Art of Wang Hui (1632-1717), New York: The

Metropolitan Museum of Art, 2008.
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16984 EEAHSR ZARTIEE
[Elffi>% H 88 Landscapes Clear and Radiant: The Art of Wang Hui (1632—1717), pp. 168—159.

KB, FEMIBURZ A, “PUE” 5 2 By IO, 2 56 R B G — MBS TR B U, e
19934F S 2R i g R (R VU £ EIRAT FS 18 SCEE) o, BUIREE R 3R 1 CE2 & ST [A] 2 521
W) 3, feH TR MM/, RIFFEAUZAR, SRR RISkt it 52 A
BAEH, TR FEE XS TV LK KA O S B 1 B4, o 25 00 ik s R A2 1
BEROMARE], TR TS R ERS B AR  SUUERAT N Z B, AR
B, JAFRBEE R AT HIEE, wirsh T eEnsERe iRy, QuEatss, HATBHER
TAEZJGHBA TR BUATE SR SN CHIEETRZ A PN, T aE aln4it, Uk
Q{2 5 5 S 55 S AT T, AN T MR, AR R S A R A LIS R T R R
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